BRE [JVU—5F L F45—X] ICRS5h2FREE[MX

[N EE I ST

1 FUBIC

FEEOXFHTIE, FRLOFEEOZTELRDA Vv A —v a3 v & FIFTEET L TFREERM L
(declarative question) 255, 515 Quirk etal. (1985: 803-804) |, LD 5 LD ¥ 4 7 % T4,
FERSC, S, SO 4 D250 72 BT XY A TEBERDPED R OB L L TR
B30, IETFEERISC, dr 2 K9 PR, R Z KT RO 4 D2 8T T b, £ L CPAEERSC
% ‘it is syntactically declarative but semantically a question” (FTaEAYIC 1L TFRUL7ZASEBRAY 12 1 BER]
WThD) LEEL TV D,

72720 5@ 5L EARIKET O PREERMCE LTHHTE 2 DbIF Tld v, BRI
T 5 2 LN L WIRFEOWFHE DY, “You are from America?” X “You speak Japanese?” D L 9
PR TR CHE L TEMT 2BEPRON L5, @I TR 20wEEb 4w, KL T
(& CPREERTSC OB & FEICOWT, BT Z R E R, T AV AW [7) =54 - T4 5 —
| (Freedom Writers. 2006) O+t 1) 7IZHONLFB 25T 50 = BARGLIE, BEEEAF

4% (ATEM) HHAIIAREIC BT 2 EHEOLEREERICHES Y,

KD TIITRE ZREIZAND 2 EDARTRT, ZORTIIMBEOXFHEIIEETH L, R
(2013: 3) 2% THEENE, ZEFEDOI > 77 A b2 LFE) BICRZ 2B TORL TN L BEELFHE
BThoH] Eli_RTWDHEY) | FEEOMWH. AR, LEIRES S0 72850 KK b5 b A
VA=Y a YRBELEOFEHERIL, BERV AT v — L EOIFIHERLEDOE THET
Eho MARIZL o TEY HMENKFETIED 505, FEORFEGE TH HBBIENRDO b
DHOT, PEOXKFHIZHET L7 -5 L L TR I OFRET %o

1) HESEER [ B U 2 PR SOl — [7) =54 - 945 =) OFEFNHEDER—] (MEEERETHRAEE
HARZEZEAS) 2015 4F 11 Ho
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2 FITHRROBIE
Quirk et al. (1985: 814) 1. FREER SOV TUTO L) IZFH L TV 5,

The declarative question is a type of question which is identical in form to a declarative, except for the
final rising intonation. It is rather casual in tone. Declarative questions are conductive, and resemble tag

questions with a rising tone in that they invite the hearer's verification.

AL TR L OFENE TR IE EARATIEE S, {27208 TH 5. conductive & & Quirk et al.
(1985: 808) 7% “they may indicate that the speaker is predisposed to the kind of answer he has wanted or
expected” EFHHLTWAE XD IZ, BEMENTTICE L FHL. HPCHRELLO L LTI
iR O RTHEREER I IMEE R L OBEREIZ L e W RIS, PAAIERR T 2 AR 1S
WEREL ) & LTWDEICIE, PR E Vv 4 DIGEY Tld v,

Gunlogson (2002: 124) (&, “declarative questions cannot be used ‘out of blue’ " (FEUEEM 3L % 22
129 2EI3TER) Ll ROBIZZET T 5, FAEPERYZANTVDL LS, RUDES
LLTHEHLVOR (la) ORERLT, (1b) OFHEEM LR (o) OTFRCE CHRZ: LIZHES
DEIABERTH %,

(1) a. Is that a persimmon?
b. That's a persimmon?
c. That's a persimmon.
Swan (1995:462) &, MEREOMEIZMA T, W 2 LR 2 MLELIEHL TV b,
(2) That's the boss? I thought he was the cleaner.
[HNDPERIZZoT? | L) FEEOES, BHE 2 EOBVEEDAD 5N TV HEBIT, Is that
the boss? &\ ) BERISC LI & 3R %0

HWEDOEZTFERL TV A58 some 2 EOWIER (assertive form) 7%, HEDEE FHEL TW»

LA any % EOIEWTEIL (nonassertive form) 23415 (Quirk et al. 1985: 814) 6
(3) He wants something to eat?
(4) You didn't get anything to eat?

PREER SLORIZFFEHT (comment clause) 32T M ENLTEEH ) ZOHEDA ¥+ f—

Ta VIETFRERE %2 A (Quirk etal. 1985: 814) o
(5) a. You realize what the risks are, I gather.
b. You realize what the risks are, I hope.

¢. You realize what the risks are, I trust.
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PAUEE ST 22 B D1 Yes-No BERHISC72A%, BIAEILC |, BERIE & 1 9 PRUBER L S % o BERIFI AT,
TR < ZNAH) HEORROMEIZHNL ODFEBTH S (Quirk et al. 1980: 817) 6
(6) A: So you boarded the train where? B: At Los Angeles.
(7) A: And you get off ar what station? B: At San Diego.
AR (2010:452) . FISPREERICE 22 Bl ZT T b,
<@a,w%meMmM%ﬂlhi?ﬁ%o~&ﬁobvof<ﬁéw>
b. "Do I beg your pardon?
Yes/No DEFH 2 HFE L T A EMTIEZ WD T, (8a) DIEFH S, (8b) DEERICIZR SN
B\ By Wl [7Y) =55 T4 85 —=X] TREIROFFEEEM BRSNS,
(9) You know what? (Chapter 4)
(10) You know something? (Chapter 5)
(11) So that's it? (Chapter 15)
(9) (10) EIhroiiz LL) ETHBIHFOIRERELTICIEHAERIT, WIPREENCE %%,
Yes. % No. DE % KO T AHDIFTIE7Z <. “Do you know what?” ** “Do you know something?" (8
NHKRTH S, (11) IFEMEBL "Thatsit” HERT.[ZHTHRD YA LHERTLLDOTHD,
that it?” 1ZAERIZE . T TITIETCEIC "So” A0V T 7% #KR (2010: 447) 13-FRUEERISC
DILERLRIZHK D so R then 1 [[ZN e b~ LRz /"3 #ERRE] 2O T, [HROKIEZ
ORI SC E A L] EFHL T,

3 XBINEZE

DETIX, Bl [7)—F L4545 —X] OFOEBIZ, -y TLICFFLIATHL, &
DOWLELT A1) A DERTOEFEDTCN > Twbo NMEE, 74—V IA Vv —DF ¥ 77
V— T O E, FRRIEOEH 7% EREAILR T 5 A2 BRI L 7280 Ao 1Al Erin A5,
WML, L, BLZERAEREBIBAL CHZ TV, BB IIESFOE R %
FO, HHOKREHFEERT L 2B L CRENINOFETHGERBTEL L) 12D, KB
HIICRE L, BELER > T, SO TR 725, BHED Y — » TOH L LD
20 &N OHFIZE T L B FERERSCIC IR A B, BFgET — < IBA 72, SFRUBER SO mL
EHT5S5 DY DED2DY — VITHBOVHEM IS H T 2@fieEE L L 2A, AL
HREDORY LN T TR, BFRRBOLFE, BEFLORFE, BETORFELRE, 834
Y=V THDLN TS I EDbhol,
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3.1 NEWRKIFOZER

I8 Erin AARN72ERICE DD /22 L &, K Steve [TLALL TW5h, IEIFE LA MT v THEE

Lo T 50, RAZEE RV HOEHIZARMEES D > TWaL 2 5B L TIN5

E9°E Erin 3R L TV 225, SEFIIA A DR\,

Chapter 3

STEVE: With your brains, you could run a major corporation. Instead, I worry all night because you're a
teacher at Attica” .

ERIN: Can you hear what you're saying? How many times have I listened to you about walking civil rights
marches?

STEVE: These gangs are criminals, not activists. (12)You read the papers?

ERIN: They said the same thing about the Black Panthers” .

STEVE: I'll lay odds your kids don't even know who Rap Brown or Eldridge Cleaver were. You're gonna
waste your talents on people who don't give a damn about education. It breaks my heart. I tell you
the truth.

ERIN: Well... I'm sorry. I can't help that.

STEVE: (13)You think this is good enough for her?

SCOTT: Yeah, I do. Look, Steve, if Erin thinks she can teach these kids, she can. You telling her she can't is

just gonna make her mad.

1

(12) W Erin 2 [ (FFO =2 —2ADW-72) W EFHALLZS ) ] LHEREL TW2. HBR, FiA
ZOLDEMIEL, Yes DEZIFFL TV 5,

(13) DI Scott 12, ZOFEFBELICL > TI VL DLESTWED0, MRAL TV, b L
Z %% Do you think this is good enough for her? T & 1LIEH1 7.0 7 BE M L7245, Pl BE ST fEH 22 &
[EobkZ)BoTWwEDEAL)R] L) RFEPMHZ L.

32 HETHORE

BNESE Jamal OFFR % FH5R L THI O 2 BRI ICHBE THE S L, FEl O Erin 7858 7
LT‘IEZ):)—‘VT%%O

2) Za—3—=2MIHb [Ty 74 MBI O LT, 1971 FIZINAOREFARE 722 L TSNS, K Steve IZIRDE
B LTV LEREHBITICRZ TV 5,

3) 1960 R 5 1970 4ERIS, 7 A ) A CERAMBHOES & L 72 2N 2 5. KO Steve D1 TIZHTL 2 N1
BEARHOEBOWEEIR 72 HThH b,
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Chapter 5

ERIN: What's going on? What is that? Give it to me. What is this?

JAMAL: Just leave it alone.

ERIN: (14)You think this is funny? Tito? Would this be funny if it were a picture of you?

TITO: It ain't.

ERIN: Close the workbooks. Maybe we should talk about art. (15)Tito's got real talent, don't you think?

STUDENTS: Yeah, yeah. Go, Tito.

ERIN: (16)You know something? I saw a picture just like this once in a museum. Only it wasn't a black man,

it was a Jewish man. And instead of the big lips, he had a really big nose, like a rat's nose. But he
wasn't just one particular Jewish man. This was a drawing of all Jews. And these drawings were put
in the newspapers by the most famous gang in history.

STUDENT: That's us, dawg.

ERIN: (17)You think you know all about gangs? You're amateurs. This gang would put you all to shame.

And they started out poor and angry, and everybody looked down on them until one man decided to

give them some pride, an identity and somebody to blame. (18)You take over neighborhoods? That's

nothing compared to them. They took over countries. (19)And you wanna know how? They just

wiped out everybody else.

(14) (17) (18) (19) T?D¥ — > TO Erin i&, BAOFBZFHER L - PEHAOR S I2R-THED
BRI A AD Tilio T b, FIH TR, BERLENSEETHETH L,

(15) MERRDOTFHLHAD LN TV D, BIRZ PFRUEER L TIE 2\ as, fAHngERce b 2 %,
don't you think IZHITH TRZZFFEHI O~ L ZE R TLWEH 9,

(16) I Tz, FIFREEM SR 2 60C. AEZ LN TV L Z 2R L 2D Hai%
HDT V5,

3.3 KIEDEFE

Erin (3AEFHIEH T, BICEFOZ L 3NN F 2, LB ARET HETHIZ 2 7201285
DT IWNA NETT L L)% 5 K Scott IZTZ NN TIEDREFIZIEE WL EAAD BN TV 5,
DTFo (200 (21) 13, KAEVEFERL TO L FREEH L TH 5,

Chapter 8

SCOTT: (20)You're a concierge at the Marriott?

ERIN: It's just weekends. You play tennis with Evan on Saturdays. And you can play golf with my dad on

Sundays.

145



SCOTT: (21)Oh, you want me to play golf?

ERIN: And the bonus is I get employee rates on Marriott hotel rooms all over the world.

SCOTT: I've heard a lot of hyphenates, but a bra-selling-English-teacher-hotel-concierge has gotta be a new
one. You told me your part-time job was temporary.

ERIN: It is. Ijust don't know for how long.

SCOTT: What if I said no?

ERIN: No, what?

SCOTT: No, I don't want you working three jobs.

ERIN: But I can make it work, Scott.

SCOTT: No, that's not the point. You can do anything! We know that already. It's just that I... You... You
didn't even ask me.

ERIN: I'm just trying to do my job, Scott.

SCOTT: By getting two more jobs? I don't understand, Erin.

3.4 HERTOREE

N7 T YHHE Margaret 13, HODPEFEKRL CEXLHEHEEZRET S00 X9 % A Erin ©
TEDFFE S BRI LWAZE ) C LIS BEIMERIZENR TV S LIS KNS %o Erin 123
TLELHTEHIIERETH L, DT (22) bR TIEHL00, [LbEH]| LHEIET
% &9 HEVEFZAD T D,

Chapter 8

MARGARET: Principal Banning received a call from Dr. Cohn at the school board. (22)Apparently you're
taking your students on a trip?

ERIN: Yes, but it's over the weekend, so it won't affect any test schedules. I know how busy you are, and

since I'm paying for it myself, I didn't want to bother you.

35 HEfEENZEE. BETORE

DT O&FE ORI O TIE. BANAGE Marcus 737 7 A X — b @ Eva |Z[@ A\, Anne Frank (7
YA TT ) RESZIME. Miep Gies (3 —7 - E—A) OFTIESLE 2 FLTWD, £
FAIWED T — T, Miep Gies ICFMEWMT T A T4 727 TADED E3b,

Chapter 11
MARCUS: How many have you read a book about? Have you seen them on TV or even in the newspaper?

That's why this story's dope. She was our age, man. Anne Frank understands our situation, my
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situation. And that Miep Gies lady, the one that helped hide them? I like her. I got all these other
books about her from the library. Wow.
ERIN: (23)You used your library card?

MARCUS: No.

(#HEZEI20)

ERIN: Okay, listen up. Marcus has given me an idea. Instead of doing a book report on The Diary of Anne
Frank, for our assignment I want you to write a letter to Miep Gies, the woman who helped shelter the
Franks. She's still alive and she lives in Europe. In the letter, I want you to tell her how you feel
about the book. Tell her about your own experiences. Tell her anything you like. But I want the
letters to be perfect, so be prepared to do more than one draft, okay?

MARCUS: Is she gonna read the letters?

ERIN: Well, right now it's a writing assignment. I'll read them.

TITO: We should get her to read them.

BEN: (24)Yeah, you can do that, right, Ms. G?

(23) HUEFEEOAREFTA T &) AGE Marcus 121745 Ty Yes. D& & HEL T [MFEHEOH — %
flio7zmial & Erin A35Ra7z23, %FH 1 No. Th o720 Marcus 3NNV DEL ) HEEZ L TBY,
ML 23TV Ry, BT L7z oL ibhs,

(24) FHINEA right ZEEA BITH B0 [71) =55 - T4 5 —X] IZHTL B 5560, right? Z£E5
BlL 4B Y AHIMGERSCEF U, MR, &3 L ORREDMA 2 5,

3.6 FEETHZEE

#A (2010:445) (X, FEETOFHEEM COHEEZ RO X H IR TWv 5,

FIE TR L et NEH THERR S 2 58 R TREDVEIM T 2 5812, PREER SO b
NBTENDD. HENHEMTLEE>TH, Hll, MEEFEFONFIZOWTEEIZHI- T
WLOT, HEADPSMRZ G E T 720, RO FREERLAEDNLLEDTH S,

[7V—=Fn 945 =—XNFEEDY = Do A—IX=3—7 v FTEHICEDZRADLID |
B NAEGE Grant Rice 2538 S5 A%, BN T 7 2 ROLEHE Paco T o FEZ A>TV DHR
FHPE Evald, FRTHGOEANTH S Paco & IE - THRANIMMFE L 725, KK O TV 5,
Chapter 13
GES )
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EVA'S MOTHER: (25)You hungry? (26)You know what you're gonna say in that courtroom?

EVA: I know what I have to say.
EVA'S MOTHER: Yeah.
EVA: (27)You know how that is?

EVA'S MOTHER: I know. And that man that put your father in prison, he knew he was sending an innocent
man. But, you know, he was just protecting his own.

EVA: What the hell does everybody want from me?

(B2 0)

DEFENSE ATTORNEY: And what time was that?

EVA: I told you, 9:00, 9:30.

DEFENSE ATTORNEY: (28)And you had a clear view of the defendant, Grant Rice, in the store?

EVA: I told you he was playing the video game.

DEFENSE ATTORNEY: Then what happened? What did you see?

EVA: Well, he got all whacked because he lost the game, and then he started shouting and all, threatening
everybody.

DEFENSE ATTORNEY: (29)But he threatened everyone? (30)He threatened you?

EVA: No. The guy who ran the store. He wanted his money back for the game.

DEFENSE ATTORNEY: And what did the storeowner do?

EVA: He shouted back. And they were fighting. Then he, the defendant, knocked something over and left
the store.

DEFENSE ATTORNEY: And then what happened? What did you see?

EVA: Isaw... I saw... Paco did it. Paco killed the guy.

(25) W% B 72 Bva ICBEDSE AT\ b, St Are you hungry? O SCHHD be By 254G S
T2EBEZONDH, PREER L E L TR 72,

(26) BHE Eva lCEEZFESTIL W ERSTED, o T NDIET &V ) HERORFFL TFH
BE SR o TV 5o

(27) MLF7 >R THIEND Paco FEJLAZZ LFHZTNE, FBEZEYLZ LAY, HOfE
B U bo BELWVAZIGIC 72 E N2 Evald WO X, HEETHAEETALIENEDLIHI b onb
MAHTL LI EFRHIZADLZY) LT,

(28) (29) (30) FF#LAFENHERT 5 L XIMEDLNDBETOFREM L OERFI T, it
TR, BEH-oTBY.. ZNEGIEWT-ODOPHEER LTS %,
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3.7 HETOZER

COHETORFETIE, FHREEH L HIWT L TLwhRk) FlsH Tl %,
Chapter 15
ERIN: (31)Anyone know where Andre's been?

MARCUS: I haven't seen him on the bus.

STUDENT: Yeah, I haven't talked to him either.

TITO: Ms. G? Are we gonna have this same room next year, again?
ERIN: I don't know. You're gonna be juniors next year.

BEN: What do you mean?

ERIN: Well, I teach freshman and sophomore years.

BRANDY: (32)You mean, we're not gonna be with you next year?

ERIN: Well, I... I don't teach juniors. I thought you guys understood that.

(31) “FAUEERISC % & Anyone knows where Andre's been? & 72 513§ Th bo B DVHHREE D E W
IO Erin 72 O T, 3 AHBIER O -s % % & TIFERMN 2585 % L7z L 13% 212 { o Does
anyone know where Andre's been? @ Does BNEME SN2 DTHA ) o FADVEEZTLTCWEDOH )T
SHFIHI 22w, BBHLEIPEoE ) LG bS50, BETHERTLELH TS,
C DY — Y ® Erin 13H 5 7212 Does & 5 H L TV 72\ X5ETIX LI Does DRI L < HN 5,
3.6 TH7z (19) You hungry? | FAEERISCE L TR 7225, 2 (25) I3 PFRUEER SCoEUZ AN $
1Z8<,

(32) BEZADTHERTAMETH S REFEIL Erin ICEZTHHZRWI LEZWDHTHY ., B
RE LIEEORFE B DMEb - TL %,

4 #AK (20100 "OHE

B (2010) (Z/NHOSTETE TG & U CRREERSCOFEETIZE L T b 4l RO GHTIC
Do THHE DT — % ML L7z & 2 A, B RSN -HEN 2 b o720 FREEH O AR &
Yes-No &t [H 3 & R SCOBETH 5o

4.1 FHREEELD AR

#HA (2010:449) 132 DO/NFITHTL A FHEER Lo FFEZ TR, 2 ABEBS e L. [F
BRI SCIHEFED 72D I fEb LS 2 & 3% vy, HRRIEREEOMFIZT LD TH L0 5. 2 AFRD
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HEDP RO EL R DDIEMRTHA ) | EHPLTWwD,
BAROFRTNGE 2 BIE . EZICL DM [7) —F A - 545 —X] OF—F %L L7-0H
UTOERTH L,

1PN 2 AF 3 A5 A

NLF ¥ 5 (8.4%) 36 (61%) 18 (30.5%) 59
S acr? | 7 (142%) | 26 (s3%) | 16 (G26%) | 40

i 12 (11.1%) 62 (57.4%) 34 (31.5%) 108

WL Freedom Writers 3 (55%) 41 (74.5%) 11 (20.0%) 55

WL T2 ARDSE HICEI L TE L AR EC,
[7V=F2n 545 =X] IZROND 1 AROFREERIIRD 3HITH %o
(33) ERIN: Dad, I don't know what to do with this. I'm not a social worker. I'm barely a teacher.
Thank you. These kids, they're 14, 15 years old, and if they make it through the day alive,

that's good enough. And I'm supposed to teach them? (Chapter 7)

(34) VICTORIA: Teachers treat me like I'm some kind of Rosetta stone for African-Americans. What?
Black people learn how to read, and we all miraculously come to the same conclusion?

(Chapter 10)

(35) MARGARET: I've been an educator for over 30 years. I have students that still remain in touch
with me. I know what it is to be loved by a classroom! You have no idea how many battles

I've had fighting to be a better teacher, and now, what, suddenly I'm incapable of educating

your students? You know, if they move on to our classes and they fail, it'll be because they
weren't prepared! It'll be because you failed, not them! (Chapter 15)
WINBIEZ L HINOMVRIT 7278, BRRIEHRETIE R, T2 1] [T e w1 ] &w
I EE BAE BOBBOERNTH . (33) 13, WEIRA TR L 72 Erin 2MERE72H OB
EEMoTHRBEZRELALLEDL) T THL, 34) T LI 72121 AT w25 BALLE
Victoria 2%, i 5BADOHRED L) 12D TS LTV ARHTOMEATH L, (35) &7
7 VD Margaret 7% Brin & HERHNTT 74 FPHEOF 6N, RYZBESELL— 0 Th b,
Quirk et al. (1985: 896) |X. “Want a drink?” @ & 9 (2, FEEERISCT 2 ARRO EFE You 23EHE X
NBHIEZET T b 72720 2, BEMISCEEHO Do you " &M SN REE L H 5o [71) =5
L 745 —=X] TRUTOL) BB HAENL,
(36) See what I mean? (Chapter 1)

4)  NLF: Sheldon, Sidney. 1994. Nothing Lasts Forever.
5) ACF: Archer, Jeffrey. 1991. As the Crow Flies
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(37) Think we don't know 2Pac® ? (Chapter 4)

(38) Want to help? (Chapter 7)
3 ABROFREERSCE, LT D X9 % B0d %,

(39) That's all you got? (Chapter 3)

(40) He was like Atticus Finch” to me when I was growing up, and now he's talking about salaries?
(Chapter 3)
That's all you think this is? (Chapter 5)
Yeah, but it's not like you have, right? (Chapter 11)

(43) Your life is too hard? (Chapter 14)

(40) IEH S ORMZEA, MOGNUIEHTIZH T2 E > ZHHEOHR. SMLTH S,

42 FHEEHEMOEE

FiR (2010: 451) &, 3 DDO/NSICHI T 5 Yes-No S & F4USRMISCOHHE 2 72, 22
TOH, FFIWZXDHME [7)—F L - 945 —X] OF—% &Mz THET 5,

Yes-No &¢H 3 SERUGER S 7

NLF 177 (81.6%) 40 (18.4%) 217
~l ACF | 180 (928%) | 14 (72%) | o4
ey | 75 (882%) | 0 (8% | 85

b 432 (87.1%) 64 (12.9%) 496

WL} Freedom Writers 48 (47.5%) 53 (52.5%) 101

INHDOEFET — 8 TIEPREER SCOF AR L SRIE TPREERI U, < 72T 72 aaE R BRI Hl -
TV ZERMERLZDTELEICBENL L) L)1, WRPHLHHEERS N TS, UK
LT, Yes-No HEMICIE, i, HALZLEMASHHICH 23T 50T, MHBEENEVOIXYSA
DZLEFZEH] EBRRTVLHS, BLECTlIdss L, PREER AT Yes-No BB SC L D v,
DU A H A ENRICL72b DO TH B 7D MO L ) SHEDSE IR XS 555, — i, /b
HOLKFEL Y SBE O L) 7 DI3 ) PHEISE D TIE R WES ) Ho IHRNOXEEDNEE 12

BIEMCH 20 LRk BB O 7 HARIZ L 2AWEM TH 55, PHENERICEFETLH 0

6) 2Pac (1971-1996) 137 A ) AEKE D v Tk v THFo Erin 752 OEHFIEAL L 72013 1994 4£ T, 2Pac 13 FE D A
b OB TH > 720

7)  Atticus Finch (& 1960 4123838 & 117 Harper Lee O/INii To Kill a Mockingbird [7 Z /N~ Wikl OFNAT, BAESEE D
F#EETLRELTH L, ZO/NGIE 1962 FITHEHAL S 4L, Atticus % Gregory Peck A% U720

8)  NPM: Archer, Jeffrey. 2003. Not a Penny More, Not a Penny Less.
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THHUL, ZOPERADP L) 7IZAERS 2R CAUIEIIRNETH 5, 72, PHEICE D5
HEEAMOC P ICEEDTAY v 708 F 2y 7 LTEBY . &) ZICARERZEF S UIHce s>+
VARERTHI L DD, TOERTIE, DMROSEHLD DARTHENLREFHFIIRDTHS )
ARG B FEOBET, A ThEINLIEMIOX) 713, AFE D SWE O X)) 72
b Lz,

5 x&¥

DLl X 9o, BB 2 PR e o % . e TIIgE 2 B 2 TIGEL C & 72 EREOA
FRR Yes-No £ERI L L OFIE 2 EICH L TUNILOREET— 5 L1384 RSB C. Bl % 7— %
ELTHWRERMI RSN LB o XORNE ERSEL 2B LT, BHEEMSC (rhetorical
question) HILHIEVD T, KOT =V DEH & L7z,

BLIE Tk, XRZB T AT, FEHEERIEGOLII 22— a v 2R TE 50T, Sl
W DOFRD N D%\ SH O % I — /82 L U CREEMN, FEAmNIIZEL EDCTwn &, EBRICfH
b - FEEOMME A, WUE % L CIRETEACDIR L TW TR L ) o S0 FREE
ML E TORBAR TIER WA, T1E L] TlA7z5E ) = H DS Yes-No £EHI LD D

RS 2HRIRE2GE, SO XD o3RRI E 7 5. S0 - 35O % B
DR TRIUL, FEILEANDOFFEOEES TR ), CEFR L TEBREZ V-V TE R AD
HODOSHEER L7201 bOLLHMEZFEOTLHR5THH ),

W&ZXHE

REGZ 2015 THORESESCEAM SGETHR) 250 - skt 7 4+ — 1 >

CERAHESE 2010 [PEAEERISCIZ W T THGERFERFABEICE 47] 443-454,

CHERGEZ 2013 [EREOEEFEE—ME L FHEICL 57 70— 7 | [BEEERE AR A A
SCERRXAL 10 JEAFRD &R U] WU SERESCE 7 H AR SRR, 3-160

- Gunlogson, Christine. 2002. “Declarative Questions”. B. Jackson (ed.), Proceedings of Semantic and
Linguistic Theory XII. 124-143, NY: CLC Publications.

- Quirk, Randolph, Sidney Greenbaum, Geoffrrey Leech and John Svartvik. 1985. 4 Comprehensive
Grammar of the English Language. London: Longman.

+ Swan, Michael. 1995. Practical English Usage. London: Oxford University Press.

|
(79 —=%24 - F4%5—=X] (Freedom Writers) ) F % —F + 7774 —XE& 2006 (DVD,
NIy b s ydkRatt, AR, 2010)0
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Declarative Questions in the Movie Freedom Writers

Tomoko HARADA

Declarative questions, though in declarative word order, are pronounced with a rising intonation and
function as questions. The purpose of this paper is to examine previous studies on declarative questions and
to analyze the examples found in the script of Freedom Writers.

Declarative questions are colloquial expressions with a casual tone. Their function is similar to that of tag
questions in that the speaker wants to confirm an expected answer. Hence declarative questions are not
appropriate when the speaker has no prior knowledge or expetation about the topic concerned. Declarative
questions can also express surprise and unexpectedness. In some cases, a comment clause such as ‘I
suppose” may be added at the end with a falling intonation. “I beg your pardon?” and “You know what?” are
always declarative questions.

The analyzed movie Freedom Writers is based on a true story in a troubled high school in the U.S.
Declarative questions often occur especially in interactions between the teacher and students in the classroom.
In the movie script, 55 declarative questions are found. Some are used to confirm information; more are used
to express strong emotions such as surprise, unexpectedness and disgust. There are four examples with an
adjunct “right.” They are similar to tag questions confirming information. The typical use of declarative
questions in a courtroom, described by Suzuki (2010: 445), can also be observed in this movie.

Suzuki (2010: 449) examines the subjects of declarative questions in two novels and concludes that the
second person pronoun appears most frequently. In the movie data, the second person pronoun is even more
dominant. There are cases where the subject “You™ is omitted. In the case of declarative questions with a
first person pronoun, the function is not confirmation but expression of strong emotion.

Suzuki (2010: 451) also suggests, based on data taken from three novels, that the frequency of declarative
questions is much lower than ordinary Yes-No questions. To the contrary, declarative questions appear more
often than Yes-No questions in my movie data. Conversation in movies seems to be more natural and realistic

than dialogue in novels.
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