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Reconsidering ""Methods of Opera Analysis" (I) :
On the Dramaturgy of 19th Century Opera

Takayuki INADA

There is no doubt that methods for analyzing opera are still in the process of being explored on a global
scale. In particular, "dramaturgy" is considered an indispensable keyword in opera analysis, but no firm
analytical method or theory has been established. In this paper, therefore, I would like to reconsider the
analytical methods of opera from the viewpoint of dramaturgy, starting from the papers "On the Methods of
Analyzing Opera" and "The Temporal Structure of Opera" by Carl Dahlhaus.

First, dramaturgy of opera is defined as "the method and comprehensive theory for creating a story as an
opera, expressed through the actions and behavior of the characters." Based on the premise that opera has two
aspects, "artistry" and "entertainment," the importance of music is reaffirmed in the duality of opera. Joseph
Kerman's point also highlights the phenomenon of music playing a central expressive role in drama.

An analysis of an opera from a dramaturgical perspective reveals what operatic patterns the target opera
follows and how it simultaneously deviates from those structures, as well as how it balances "plot coherence"
with "sonic variety and contrast." The progression of the analysis further identifies the "showpiece" of the
opera to be viewed and heard and what central role the music plays in representing that climactic scene.

The perspectives required for the analysis include: the distinction between narrative and plot; main plot
and subplot, classification of plot types, examination of Italian, French, and German opera types and their
influence and interaction, opening methods ("Ab ovo"/"In medias res", combination of choral and nonchoral)
and plot strategies, character changes associated with the plot, character formation, the relationship between
sonic variety and visual contrasts, and the temporal structure of the opera.

In the case of the 19th century, it should be essential for opera analysis to identify influences and deviations

from Eugéene Scribe's model of the "well-made play."
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